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Stockton’s Jedediah Morfit 
found that when one door 
closed, a huge gate opened. 

The associate professor of 
Art in the School of Arts and 

Humanities was initially commissioned 
by Fung Collaboratives and the Atlantic 
City Alliance (ACA) to produce outdoor 
sculptures on a site fronting the Atlantic 
City Boardwalk. 

That location fell through, but his 
project just got bigger.

As of this July Fourth weekend, 
Morfit’s sculpture of a woman will 
become a gate to the Pinnacle site where 
the old Sands casino once stood.  The 
seven-acre block at 1700 Pacific Avenue 
is bordered by Indiana Avenue, Dr. 
Martin Luther King Jr. Boulevard and the 
Boardwalk and will be home to public art 
installations by a number of artists.

Morfit is still producing sculpted 
aluminum chairs and benches with 
an environmental theme as originally 
planned. His installation is part of 
ArtLantic, a project of Fung Collaboratives 
in partnership with the Atlantic City 
Alliance and the Casino Reinvestment 
Development Authority (CRDA.)

Project Director Layman Lee of 
Fung Collaboratives called their work 
“public art interventions” and said 
they may install art on the facades 
of buildings as well as on open land. 
Morfit’s work is part of the 2013 project, 
which also includes new installations 
by Robert Lach and “land artist” Peter 
Hutchinson, who at 83 is doing his 
largest “thrown rope” piece. 

Hutchinson throws a rope, and 

where it lands, he places boulders, hedges 
and other plants. The installation grows 
in the shape of the thrown rope, said Lee.

Robert Lach’s Refuge Nest Colony is 
a series of fiberglass “refuge nests” which 
will glow at night. They are large enough 
for an adult or two children to settle 
into. Lach hopes people will be inspired 
to contemplate home and community 
and think about nature while cradled in 
the nests, Lee said. In addition, works by 

“I’m tremendously excited  
to be part of this project.  

Fung Collaboratives and the 
Atlantic City Alliance have 

given me the opportunity to 
create new work in a new 

medium and a new genre.”
—Jedediah Morfit,  

Stockton associate professor of Art

artists Kiki Smith, Robert Barry, Ilya and 
Emilia Kabakov and John Roloff were 
installed on the site in 2012. 

So Morfit is in good company.
When the site changed earlier this 

year, there was time to regroup. Morfit 
said curator Lance Fung saw his sculpture 
of a woman and “was intrigued. ‘How 
could we use that?’ Lance asked.” Now 
the sculpture, called Mama’s in the Arbor, 
will become the gate to the Pinnacle site, 
which will be closed at night, Morfit said.

“The back of the gate will be a metal 
sheet with a drawing on it and on the 
front will be the lady with a painted 
metal sheet behind her and perforated 
stars” cut through to allow in light, 
Morfit explained.

“The drawing on back is a woodland 
motif,” explained Lee. “It echoes what’s 
going on in her dress.”

Morfit calls his series of chairs and 
benches, The Flood Suite. The sculpted 
chair backs look “flooded” with the 
miscellaneous stuff of human life (shoes, 
lighters, stereos, lawn sprinklers, etc.) 
as well as seagulls, people and dead fish, 
he explained.  “This disorderly motif is, 
of course, inspired by Hurricane Sandy, 
as well by the images of upheaval and 
confusion that have become familiar 
sights in the wake of the latest hurricane, 
flood, tornado and tsunami,” Morfit said.

The sculptures “are in the form of 
kitschy garden furniture with associations 
of idealized recreation, but then I fill it 
with these kinds of images….There’s a 
discrepancy between form and content,” 
Morfit explained.

One of Morfit’s sculpted aluminum 
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  Click to follow the process of Morfit’s work  
as it evolves

http://jedediahmorfit.blogspot.com
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C L A S S  N O T E S 

Where are they now?

1976 
robert Sergeant is married to Sharon 
Sergeant ’02, ’10, who earned her 
doctorate at Stockton. He is 62 and still 
surfing strong. He and his wife have 
three sons, one a graduate of USC Film 
School, one a graduate of Stockton, and 
one at Rutgers majoring in BioMedical 
Engineering. He is currently enrolled 
in the Rutgers extension Master 
Gardener’s program, helping his oldest 
son grow his new business, simpleDCP.
com and in his spare time enjoys cooking 
and photography. 

1980 
Judy Dix and terry Dix met the day 
before classes started at Stockton in 1976. 
Judy is an Instructional Assistant at her 
local elementary school in Fall City, WA, 
and Terry is a Construction Operations 
Manager for the Port of Seattle.

1982 
James Daniel Sabol is a Principle 
Wildlife Biologist at JDS Wildlife 
Management Associates, and also is 
employed by the Hamilton Township 
School District Department of Student 
Services as a science teacher.  He holds 
New Jersey Department of Education 
Teacher Certifications in Biological 
Science, Social Studies, and Teacher of 
Students with Disabilities. He also holds 

a certification from The Wildlife Society 
as an Associate Wildlife Biologist, all 
thanks to his Stockton Education.

1985
Henry Glickel, manager of 
Talent Acquisition and Employee 
Retention for By Appointment Only, 
Inc. (BAO), received The Association 
of Employment Professionals’ (AOEP) 
Excellence in Employment Award 
presented at the Recruiter’s Best 
Practices Summit in September 2012. 
The Excellence in Employment Award 
is presented annually to recognize an 
individual who has best demonstrated 
true professional behavior and “best-
in-class” practices in his pursuit and 
execution of excellence in employment.

Henry is also president/executive recruiter 
for Sales Recruiters Inc., which recently 
partnered with Barclay Personnel, taking 
the company to the next level where it 
offers combined recruiting knowledge 
and temporary staffing experience to meet 
the full spectrum of client needs.

In addition, Henry has been selected to 
serve as an educational presenter at the 
2013 National Association of personnel 
Services Annual Conference for Certified 
Employment Retention Specialists in 

September. Of the more than 10,000 
professionals in the industry, Henry is 
one of less than 100 who hold the  
CERS designation. Henry is currently at 
work on a book on recruiting. 

1986
Mathew Kwartin is an Environmental 
Specialist and the Outreach and Training 
Coordinator for the Washington State 
Department of Ecology Emission Check 
program at the Northwest Regional 
Office in Bellevue, WA. He has been in 
his current position for the past 7 1/2 
years. He is responsible for overseeing 
two Emission Test Stations, as well as 
coordinating and facilitating the training 
of Authorized Emission Specialists in 
King and Snohomish counties. Mat is a 
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chairs and a bench will be installed by 
July 4, along with the gate. Other sets of 
chairs will be added later, he said.

Morfit’s sculptures start as urethane 
foam coated with Castiline, a modeling 
material. Molds are then made of the 
chairs, which ultimately are cast into 
aluminum heavy enough to withstand 
the elements.

“My hope is that these chairs and 
love-seat will encourage people to sit 
and enjoy the day, the park, and the 
shore with their friends and loved ones, 
while reflecting our new relationship to 
the natural world; a relationship that 
necessarily includes our memories of 
recent disasters, and the anticipation of 
the continued upheaval and dislocation 
to come,” Morfit said.

Morfit, 39, has been teaching art 
at Stockton for seven years. His art 
work has been exhibited in New York, 
New England, Maryland, Georgia and 
throughout Pennsylvania and New Jersey.

The Artlantic installation promises 
to introduce Morfit’s work to an even 
wider audience. 

Lance Fung, of Fung Collaboratives, 
who is curator of Artlantic, says “The role 
of curator can be quite intoxicating but in 
most cases it is a daunting process.”

“It was clear to me that rather than 
merely creating a series of art exhibitions 
between 2012-2016, I also wanted to 
create the much-needed public spaces in 
Atlantic City as the end result of each 
exhibition,” Fung said.  

 Fung, who prefers curating group 
exhibitions, said he “can still remember 
seeing the work of Jed Morfit on my first 
visit to the Noyes Museum of Stockton 
College last May.”  He said Morfit’s work 
stood out in a show by various local artists. 

“The biggest surprise which was 
engrained in my mind was Jed’s work,” 
Fung said, but he didn’t know who the 
artist was. 

“It was not until my search for artists 

for the second Artlantic exhibitions that 
I finally learned the name of Jed Morfit,” 
Fung continued. “Through the extensive 
review process, it was clear to me that Jed’s 
studio practice was extraordinary.” 

“Not only is his work meticulously 
made, and by his own hand, which is a 
rare situation these days, the artworks 
are visually stunning and conceptually 
challenging,” Fung said.”This cohesion 
is one that is rarely achieved. Even more 
surprising, the artist himself is educated, 
humble, and just plain nice.”

“Working with Jed to realize his  
first public work of art has been a joy,” 
Fung said.

“I know Jed’s work will stand up 
against these (other artists) as a strong 
and unique voice while adding to the 
overall experience and vision,” Fung said. 

“I see a very promising future for Jed 
that brings the soul and spirit of a local 
artist to an international audience.” 

mathew Kwartin

  Click to find out more about the artLantic project

http://www.fungcollaboratives.org

